
From: Kirk Wilson KirkWilsonBooks@gmail.com
Subject: Fwd: Sapling #610

Date: August 2, 2021 at 3:23 PM
To: Kyle McBride kyle@kylemcbride.rocks

Hey Kyle,

I want to start adding content to the Events page on the site. I'd like to get these items up now, with more to come soon. Here's content to replace
the current copy on the page. 

Read Kirk's interview with Sapling, the e-news publication from Black Lawrence Press: (link) (please extract the interview from the e-news piece I'm
forwarding--scroll down to the feature article--and put it somewhere we can link to.)

At 7pm Central on August 19th, Join Kirk and Andres Rojas, author of Third Winter in our Second Country, for a reading presented by Broke Poems in
Minneapolis. Link to come. 

At 8pm Central on October 7th, Join Kirk and a fabulous poet to be named later for WLT on the Craft of Writing: Poetry, presented by the Writer's
League of Texas in partnership with Book People. Link to come. 

More events are being added. Please check back here for news of classes, readings, and other happenings. 
Thanks as always and best to the family,
Kirk

---------- Forwarded message ---------
From: Yvonne Garrett <sapling+blacklawrencepress.com@mnb.email>
Date: Mon, Aug 2, 2021 at 7:00 AM
Subject: Sapling #610
To: <kirkwilsonbooks@gmail.com>

Black Lawrence Publishing

 

 

Sapling #610
Hi Everyone,
 
Welcome to all new subscribers, thanks to those who've just renewed & happy summer to all!
 
Here's Begoña M. Rueda on poetry and Larrisa Pham on writing.
 
Yvonne Garrett
Senior Fiction Editor/Sapling Editor
Black Lawrence Press
sapling@blacklawrencepress.com
 
Sapling is on Facebook - come check us out! 
 
Reminder: if you are an editor at a journal or small/independent press OR if you have a first book
coming out on a small/independent press and would like to be featured in Sapling, please reach out
to sapling@blacklawrencepress.com.
 

Contest Profile

 
Contest Name: Diode Editions Poetry Book Contest
 
Award: $1000, publication, 25 author copies
 
Entry Fee: $20
 
Deadline: August 15th
 
How to Submit: https://www.diodeeditions.com/full-length-contest

Literary Magazine Profile

Title: Jabberwock Review
 
Format: bi-annual print
 
Publishes: art, poetry, fiction, non-fiction
 
Website: https://www.jabberwock.org.msstate.edu/

Small Press Profile

 
Press: Bottlecap Press
 
Website: https://bottlecap.press/
 
Publishes: chapbooks
 
Submit: https://bottlecap.press/pages/bottlecap-press-submission-guidelines

Feature Article
 

Sapling's Emerging Writer Series
 

This week Sapling speaks with Kirk Wilson.
 

 
*

 
Sapling: Tell us about the process of
getting your book published.  Did you
enter contests? Open reading periods?
What transpired between sending the
manuscript out initially and its
acceptance by your publisher?

 
Kirk Wilson: Over a period of several
years, I entered contests and submitted
to open reading calls at presses I
admire. Meanwhile every detail of the
content, up to and including the title,
was in a constant state of flux. In
various incarnations, the manuscript

made the semi-finalist or finalist rounds a few times, and once was chosen for publication, but I
declined for reasons I won’t go into here. Two things to remember when you’re a pawn in this
game: First, you’re competing against hundreds of other poets. Second, there’s nothing more
subjective than making judgments about poems. As the ancient saw goes, in matters of taste, no
one is right. Your manuscript passes in front of a number of eyes at each press before final decisions
are made, with the subjectivity factor in full play in every read. If you get published, that means
your book was the “best” of a large field in the opinions of at least several people. It also means
other books in the same competition were better than yours in the opinions of other readers.
Eventually, my book was published as the result of winning a contest. The best part of the long
process was that, in my own subjective opinion, the book is much better now than it would have
been had it been published years ago. 
 
Sapling: What was your experience with the editing of the manuscript? Did you have an
opportunity to make revisions either at your own suggestion or at the suggestion of your editor?
How involved were you in the design aspects of the book's production (cover image, design, etc.)?
 
KW: My publisher, Trio House Press, has been extremely supportive at every stage. They offered
suggestions on edits. Some of those I accepted and others I declined. In a couple of cases I ended
up rewriting the poem in question. The final decisions on any suggested changes were mine. The
publisher was happy to design the cover and to involve me in the process. But this was my first and
—who knows?—perhaps only book of poems, and I wanted the cover to look as I imagined it. I have
a background in marketing and a friend who is a gifted designer, and the publisher agreed to let me
create and submit to them several options for the cover. I did the concepts and took the
photographs for these options, and my friend the designer made them things of beauty. The
publisher and I worked through the choice of the winning design, and I’m very happy with the
outcome. They did the interior layout and preproduction, and I had the opportunity to proof at every
stage. I am very pleased with their work in those aspects.  
 

Sapling: Did you publish any excerpts in literary journals
or other periodicals before the publication of your book? If
so, did this seem like a necessary part of the process for
this particular project?

 
KW: A number of the poems were published in journals. I
don’t know how necessary that was, but it is an affirming
thing to see your work in print. I imagine that, especially in
the case of open submissions periods, it may help for the
readers and editors at the press to see that some of your
poems have already passed muster with editors at literary
journals. 
 
Sapling: In what ways have you been involved in the
publicity and promotion of your book thus far? In what
ways is your publisher helping you with marketing your
book?
 
KW: Small presses do not have the staff or the resources
to do all the ground work involved in promotions. (From
what I hear of the publishing business these days, that may

be true of the major houses as well.) Again, my publisher has been and continues to be engaged
and supportive. They consult on strategies, do social media and web postings, arrange some
readings, and they will enter the book in a specified number of contests. But when it comes to
poetry books in particular, the poet is responsible for the lion’s share of the process. Your sales
depend to a great extent on how hard you’re willing to work.
 
Sapling: What are some things that surprised you about the process of getting your book
published? Is there anything you wished you'd known beforehand about putting a book out into the
world?

 
KW: It would have been helpful to be better educated about the ins and outs of bookselling. I
ended up learning by trial and error. One thing I learned, for example, was that the small
independent bookstores don’t all buy from the major distributors, due to the discount structures
involved. In some cases, it’s necessary to negotiate a deal to sell your books to the store directly.
Another thing I learned was that the bookstores aren’t making many sales as a result of online
readings during the pandemic. For the time being, I’ve adjusted my strategy to wait for live events
to make a comeback in the area where I live and where I might actually sell some books, and to do
online events elsewhere. Time will tell if that’s a good idea.  

 
 *

  Kirk Wilson’s work in poetry, fiction, and nonfiction is widely published in journals and anthologies. His awards
include prizes in all three genres, a National Endowment for the Arts fellowship, and a Pushcart Prize nomination. Kirk’s

past lives include adventures in film, journalism, and marketing. He lives in Austin, Texas. 
 
 *

For More Info: 
 
 

www.KirkWilsonBooks.com
 

We Love Our Authors!
Featured Title 

All The Comfort Sin Can Provide
Grant Faulkner

 
Grant Faulkner is the Executive Director of National Novel Writing
Month (NaNoWriMo) and the co-founder of 100 Word Story. He’s
published All the Comfort Sin Can Provide, Fissures, and Nothing
Short of 100: Selected Tales from 100 Word Story. He has also
published two books on writing, Pep Talks for Writers: 52 Insights
and Actions to Boost Your Creative Mojo, and Brave the Page, a
teen writing guide. His stories have appeared in dozens of literary
magazines, including Tin House, The Southwest Review, and The
Gettysburg Review, and he has been anthologized in collections
such as Norton’s New Micro: Exceptionally Short Fiction and Best
Small Fictions. His essays on creativity have been published in The
New York Times, Poets & Writers, LitHub, Writer’s Digest, and The
Writer. Additionally, Grant serves on the National Writing Project's
Writer's Council, Lit Camp's Advisory Council, and Aspen Words'
Creative Council. He's also the co-host of the podcast Write-
minded. Follow him on Twitter at @grantfaulkner and on Instagram
at @grantfaulkner.
  

PRAISE 
 
Somewhere between sinister and gleeful the characters in Grant Faulkner’s story collection All the
Comfort Sin Can Provide blow open pleasure—guilty pleasure, unapologetic pleasure, accidental
pleasure, repressed pleasure. Really, at the heart of all identity is the reach for pleasure, and then
what actually comes, all those moments of slippage where we do the wrong thing, take a ridiculous
risk, double down on failure, land in a forsaken place, slip the mainstream of things enough to
change and become. These characters exude beauty from their flaws. These stories are lit.–Lidia
Yuknavitch
 
Full of bad behavior and a ferocious desire for escape, All the Comfort Sin Can Provide is a catalog of
longing. Faulkner’s arresting characters broadcast their worst decisions from grimy motel rooms,
greasy kitchens, and sprawling American highways, each of them hellbent on the promise of
something better.” –Kimberly King Parsons
 
All the Comfort Sin Can Provide delivers on the promise of Grant Faulkner’s daring debut with a
follow-up collection of stories that excavates possibility, salvation, and the deceptive comforts one
finds in so many pleasures. –Adam Johnson
 
 

  ***
For ordering information and to learn more about this book, visit us online.

Use code Sapling15 to get 15% off this and any other Black Lawrence Press title 
when you shop at blacklawrencepress.com

 *
Check out the virtual reading series with Black Lawrence Press authors & Far Villages Anthology

workshops. All events are free, hosted on Zoom, and require registration to attend.
 

https://blacklawrencepress.com/2021-virtual-reading-series/
 

MONTHLY AUTHOR READING
Tuesday, 8/31 @ 8PM EDT: GRANT FAULKNER & ISAAC PICKELL

Register to attend here.

Talk to Us

 
You can reach Sapling via Twitter @SaplingBLP  
 on Facebook or via email sapling@blacklawrencepress.com
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